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All proceeds from tonight’s concert will be donated to the 
DEC Ukraine Humanitarian Appeal 

 
 
 

Forthcoming concerts 
 

Thursday 2 June 2022, 4pm - Jubilee Launch at Ashton Gardens 
Launching the St Annes Jubilee Celebrations 
A short programme including Crown Imperial, Music for the 
Royal Fireworks, Nimrod, and Pomp and Circumstance.  

 
 

Saturday 25 June 2022 - Church Road Methodist Church, St Annes 
An evening of music to celebrate The Queen’s Platinum Jubilee 
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Ukrainian National Anthem 

Overture, La Clemenza di Tito  MOZART 

Praeludium  JARNEFELT 

Serenade for strings  WIREN 

Miniature Suite for small orchestra  COATES 

Old wine in new bottles (wind ensemble)  JACOB 

Symphony No.103 “Drumroll”  HAYDN 
 

 

 
SATURDAY 26th MARCH 2022  

at 7:30pm 
 

FAIRHAVEN METHODIST CHURCH 
Corner of Woodlands Road and Clifton Drive,  

Lytham St Annes FY8 1BZ 

 
Tickets: £7   (Under 16  Free) 

 

www.fyldesinfonia.org.uk 
 

              @fyldesinfonia                 facebook.com/fyldesinfonia 



Programme 

 
Overture, La Clemenza di Tito 
Wolfgang Amadeus Mozart (27 January 1756 – 5 December 1791) 

 

La clemenza di Tito (The Clemency of Titus), K. 621, is an opera seria in two 
acts composed by Mozart to an Italian libretto by Caterino Mazzolà.  
 
Commissioned for Leopold II's coronation as king of Bohemia, La clemenza di 
Tito received its premiere in Prague on 6th September 1791.  For the most part, 
the cast was hired from the local opera troupe, but the contract called 
specifically for the hiring of a prominent composer, a prima donna, and a well 
known musico (one of the common euphemisms for "castrato").  The preferred 
composer was Salieri, but he was busy with other work and declined the offer.  
Mozart was the second choice.  He was popular in Prague after the enormous 
successes of Figaro and Don Giovanni and, needing the work, took time out 
from composing The Magic Flute to fulfill the new commission.  
 
The overture begins with a fanfare similar to the one that opens the overture to 
Idomeneo, but this grand overture is perhaps less a foreshadowing of the drama 
to come than it is a reflection of the ceremony and pomp of the occasion for 
which the opera was written. 
 
 

Praeludium 

Armas Järnefelt (14 August 1869 – 23 June 1958) 

 

Armas Järnefelt was born in Vyborg, in the Grand Duchy of Finland (now in 
Russia).  He studied with Ferruccio Busoni in Helsinki and with Jules Massenet 
in Paris. Both Järnefelt and Busoni enjoyed a close relationship with Jean 
Sibelius, who was married to Järnefelt's sister Aino. From 1905 Järnefelt had a 
long career as conductor at the Royal Swedish Opera in Stockholm, beginning 
as repetiteur, then conductor in 1911 and chief conductor between 1923–1933. 
 
Between 1932 and 1936 Järnefelt was the artistic director and conductor of the 
Finnish National Opera. He presented, among others, Siegfried and 
Götterdämmerung from Wagner's Ring cycle, and Parsifal. He was principal  

conductor of the Helsinki Philharmonic Orchestra 1942–1943, and also returned 
to the Royal Swedish Opera as chief conductor from 1938 to 1946. He died in 
Stockholm. 
 
This short prelude was composed for chamber orchestra and premiered in 
1901 in Vyborg, with Järnefelt conducting. It has been described as a 
"sparkling bit of gossamer in a world of noise." 
 
 

Serenade for string orchestra 

Dag Wirén (15 October 1905 – 19 April 1986) 

 

1. Preludium: Allegro molto 
2. Andante espressivo 
3. Scherzo - Trio 
4. Marcia 

 

Dag Wirén is another of those Scandinavian composers whose reputation at the 
time of their deaths rested almost entirely on a single work.  He was born in 
Striberg, Sweden and took piano lessons and played percussion in the town 
orchestra.  Wirén attended the Stockholm Conservatory, and later won a state 
stipend and continued his studies in Paris. 
 
He served in different musical capacities, playing the piano on Swedish Radio, 
acting as music critic, and even served on the board of directors at the Royal 
Swedish Opera. He wrote a TV ballet that won a prize in 1960, and also wrote 
popular music, including an entry for the Eurovision song contest in 1965. 
 
However, it was the ‘Serenad för Stråkorkester’ composed in 1937 and the 
March which was used by the BBC as the signature tune for their arts 
programme ‘Monitor’ which he will most be remembered for. The programme 
ran for 7 years between 1958 to 1965 and presenters included Huw Wheldon, 
Humphrey Burton, Melvin Bragg, Ken Russell and Jonathan Miller. 
 

 



Miniature Suite for small orchestra  

Eric Coates (27 August 1886 – 21 December 1957) 

 

1. Children’s Dance 
2. Intermezzo 
3. Scène du Bal 

 

Coates was born into a musical family, but, despite his wishes and obvious 
talent, his parents only reluctantly allowed him to pursue a musical career. He 
studied viola and composition at the Royal Academy of Music and played in 
string quartets and theatre pit bands, before joining symphony orchestras 
conducted by Thomas Beecham and Henry Wood.  
 
While still working as a violist, Coates composed songs and other light musical 
works. In 1919 he gave up the viola permanently and from then until his death 
he made his living as a composer and occasional conductor. His prolific output 
includes the London Suite (1932), of which the well-known "Knightsbridge 
March" is the concluding section; the waltz "By the Sleepy Lagoon" (1930); and 
"The Dam Busters March" (1954). His early compositions were influenced by 
the music of Arthur Sullivan and Edward German, but Coates's style evolved in 
step with changes in musical taste, and his later works incorporate elements 
derived from jazz and dance-band music. His output consists almost wholly of 
orchestral music and songs. With the exception of one unsuccessful short 
ballet, he never wrote for the theatre, and only occasionally for the cinema. 
 
Miniature Suite was one of his first orchestral pieces, composed in 1911 with 
the first performance later that year on 17th October by the Queen's Hall 
Orchestra - an ensemble in which Coates played the viola - conducted by Sir 
Henry Wood.  The suite received an ovation and ‘Scène du Bal’ had to be 
repeated.  The Musical Times reported: “Mr Coates has previously shown a 
leaning to toward the light and delicate and ‘popular’, but he has never indulged 
it more decisively and effectively than in this work.”  
 
The 'Intermezzo' is dedicated 'to PMB' - Phyllis Black, as were many works from 
their first meeting in 1911 until their marriage in 1913.  
 
 
 

INTERVAL 
(refreshments available in the hall) 

 

 
 
Old wine in new bottles 
Gordon Jacob (5 July 1895 – 8 June 1984) 

 

1. The Wraggle Taggle Gipsies 
2. The Three Ravens 
3. Begone, Dull Care 
4. Early One Morning 

 

Old Wine in New Bottles is a light-hearted setting of four early English folk 
songs. It was premiered by the BBC Northern Orchestra Winds and conductor 
Stanford Robinson at the St. Bees Festival on the Cumbrian coast on 4th April 
1959.  It remains one of Jacob’s most popular compositions. The “old wine” in 
the title refers to each of the folk songs that the four movements are based on. 
The “new bottles” are the creative melodic treatments, the unexpected 
harmonies, and the freshness and new life breathed into these old melodies. 
The instrumentation is that of a double woodwind quintet, with optional 
contrabassoon and trumpet parts. 
 
The premiere performance was a great success, and the following week 
received a gleaming review in the local paper: "It is not often to-day that a new 
work is the most popular in any concert programme. But Gordon Jacob’s ‘Old 
Wine in New Bottles’ written specially for the festival amply deserved its 
success. This is a suite of four folk-song settings for woodwind and brass in 
which the composer displays all the dexterity of instrumental writing and 
harmonic ingenuity for which his music is well known. The Raggle Taggle 
Gypsies, The Three Ravens, and Begone Dull Care formed the basis of three 
well-contrasted movements. The final Early One Morning blended discreet 
sentiment, wit, and high spirit with a felicitous craftsmanship in a manner which 
recalled that of a Haydn finale." 
 
Three years previously, Gordon Jacob’s trumpet-rich fanfare arrangement of the 
National Anthem was used for the coronation of HM Queen Elizabeth II. 
 



Symphony No.103 in Eb major “Drumroll” 
Franz Joseph Haydn (31 March 1732 – 31 May 1809) 

 

1. Adagio – Allegro con spirito 
2. Andante 
3. Menuetto - Trio 
4. Allegro con spirito 

 

Symphony No.103 is the eleventh of twelve that were composed for 
performance in England during Haydn's two journeys there between 1791 and 
1795.  Haydn's music was well known in England well before the composer 
arrived, and the British musical public had long expressed the wish for Haydn to 
visit. The composer's reception was very enthusiastic, and these visits were one 
of the most fruitful and happy periods of the composer's life. Haydn composed 
the "Drumroll" Symphony while living in London during the winter of 1794–1795. 
 
It was premiered on 2nd March 1795 as part of a concert series called the 
"Opera Concerts" at the King's Theatre. The orchestra was unusually large for 
the time, consisting of about 60 players. The task of directing the work was 
divided between the concertmaster, the violinist Giovanni Battista Viotti, and 
Haydn himself, who sat at a fortepiano.  
 
The timpani roll in the first bar, and its treatment later on in the work, is but the 
first of many imaginative features in this penultimate of Haydn’s symphonies.  
The mysterious melody that follows, in the bassoon and low strings, hints at the 
Dies Irae, and this sinister suggestion is reinforced by the eerie chromaticism 
which then ensues. In that context, the spirited 6/8 of the sonata allegro that 
follows, and its rather naive quality, come as something of a surprise.  
 

 
 

Of similarly bright humor is the most prominent theme in the second group, a 
rustic melody stated by oboe and violin over a waltz like accompaniment. (the 
four bars that introduce this come from the lugubrious introduction) but a 
remarkable twist comes in the coda: here the drum roll and the substance of the 
introduction are heard once more. 
 

The merriment masks a good deal of serious thought about formal structure, 
and Beethovenian scope and process seem just around the corner. One has the 
same response to the second movement, a theme and variations that alternates 
between C minor and C major. 
 

  
 
The minuet, too, is big, with a long development and recapitulation in its second 
strain. Note the tag on the first strain, which had by now become a Haydn 
trademark.  The trio, built in roughly the same proportions as the minuet, has a 
music-box quality, the result of the interplay of the sting voices doubled by solo 
woodwind.  
 
What seems to be a simple horn call opens the finale, but we soon discover that 
its countersubject has become the theme of this highly imitative movement. The 
fugal treatment is sustained throughout, often with long-held notes above and 
below the figure in the winds. Here again, Beethoven’s world seems not so 
distant: there is almost the sensation of Fate knocking at the door. 
 

 
 
The premiere was evidently a success, and the Morning Chronicle's reviewer 
wrote:  

"Another new Overture [i.e., symphony], by the fertile and enchanting 
Haydn, was performed; which, as usual, had continual strokes of 
genius, both in air and harmony. The Introduction excited deepest 
attention, the Allegro charmed, the Andante was encored, the Minuets, 
especially the trio, were playful and sweet, and the last movement was 
equal, if not superior to the preceding." 

 


