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Tonight’s concert is dedicated to Noella Sanderson who died earlier this 
month.  Noella was a regular member in the second violin section and 
she will be sadly missed. 
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Programme 
 
 

Roman Carnival Overture 
Hector Berlioz (11 December 1803 – 8 March 1869) 

 

Le carnaval romain, ouverture pour orchestre (Roman Carnival Overture), 
composed in 1844 and first performed at the Salle Herz Paris on 3 February 
1844. A stand-alone overture intended for concert performance, made up of 
material and themes from Berlioz's opera Benvenuto Cellini, including some 
music from the opera's carnival scene – hence the overture's title.  
 
In 1838 his first fully completed stage work, Benvenuto Cellini, was premiered 
and almost instantaneously declared a disaster by the contemporary press.  
The only part of the opera that was well received was the overture.   Berlioz felt 
that the failure had a great deal to do with the poor rehearsal techniques and 
poor tempo decisions of the first conductor, especially the 'lifeless' way he 
directed the saltarello finale of the second act.  
 
In 1844, therefore, the composer reworked some of the major musical themes 
from Benvenuto Cellini into yet another concert overture, which became Le 
carnaval romain.  The saltarello, a lively dance with Spanish and Italian origins, 
named for its rapid leaping steps, became the main theme of the new overture.   
 

 
 

After a brief hint of the dance, the solo horn and clarinet slow the tempo of the 
overture a bit with a moment of ethereally haunting harmonic ambiguity. The 
Cor Anglais (English horn) then enters, performing the theme from a rhapsodic 
duet between the two lovers drawn from the first act of the opera.  Swirling 
woodwind passages interrupt the passionate duet melody, and brilliant 
orchestral fireworks lead back into the animated saltarello theme. 
 

 

Two pieces from ‘Kuolema’  
Jean Sibelius (8 December 1865 – 20 September 1957) 

 
Valse Triste 
Scene with Cranes 

 
Valse triste (Sad Waltz), Op. 44, No. 1, is a short orchestral work by the Finnish 
composer Jean Sibelius. It was originally part of the incidental music he 
composed for his brother-in-law Arvid Järnefelt's 1903 play Kuolema (Death), 
but is far better known as a separate concert piece. 
 
Sibelius wrote six pieces for the 2 December 1903 production of Kuolema. The 
first was titled Tempo di valse lente - Poco risoluto. In 1904 he revised the 
piece, which was performed in Helsinki on 25 April of that year as Valse triste. It 
was an instant hit with the public, took on a life of its own, and remains one of 
Sibelius's signature pieces. 
 
The background to the music as it functions within the original play is expanded 
upon by the programme notes for the production: 
 
It is night. The son, who has been watching beside the bedside of his sick 
mother, has fallen asleep from sheer weariness, Gradually a ruddy light is 
diffused through the room: there is a sound of distant music: the glow and the 
music steal nearer until the strains of a valse melody float distantly to our ears. 
The sleeping mother awakens, rises from her bed and, in her long white 
garment, which takes the semblance of a ball dress, begins to move silently and 
slowly to and fro. She waves her hands and beckons in time to the music, as 
though she were summoning a crowd of invisible guests. And now they appear, 
these strange visionary couples, turning and gliding to an unearthly valse 
rhythm. The dying woman mingles with the dancers; she strives to make them 
look into her eyes, but the shadowy guests one and all avoid her glance. Then 
she seems to sink exhausted on her bed and the music breaks off. Presently 
she gathers all her strength and invokes the dance once more, with more 
energetic gestures than before. Back come the shadowy dancers, gyrating in a 
wild, mad rhythm. The weird gaiety reaches a climax; there is a knock at the 
door, which flies wide open; the mother utters a despairing cry; the spectral 
guests vanish; the music dies away. Death stands on the threshold. 



Peer Gynt Suite No.2, Op.55  
Edvard Grieg (15 June 1843 – 4 September 1907) 

 
I The Abduction of the Bride. Ingrid's Lament 
II Arabian Dance 
III Peer Gynt's Homecoming (Stormy Evening on the Sea) 
IV Solveig's Song 

 
Peer Gynt, Op. 23, is the incidental music to Henrik Ibsen's 1867 play of the 
same name, written by the Norwegian composer Edvard Grieg in 1875. It 
premiered along with the play on 24 February 1876 in Christiania (now Oslo). 
Grieg later created two suites from his Peer Gynt music. This is the second 
suite, Op 55. 
 
Edvard Grieg was one of the definitive leaders of Scandinavian music and his 
influence was great. Although composing many short piano pieces and chamber 
works, the work Grieg did for Henrik Ibsen stood out. Originally composing 90 
minutes of orchestral music for the play, he later went back and extracted 
certain sections for the suites.  Peer Gynt's travels around the world and distant 
lands are represented by the instruments Grieg chooses to use. 
 
When Ibsen asked Grieg to write music for the play in 1874, he reluctantly 
agreed.  However, it was much more difficult for Grieg than he imagined. "Peer 
Gynt progresses slowly," he wrote to a friend in August 1874, “and there is no 
possibility of having it finished by autumn. It is a terribly unmanageable subject.” 
 
Letter from Henrik Ibsen to Grieg, January 23, 1874.  
 
"The more he saturated his mind with the powerful poem, the more clearly he 
saw that he was the right man for a work of such witchery and so permeated 
with the Norwegian spirit," his wife wrote of him and his music. Even though the 
premiere was a "triumphant success", it prompted Grieg to complain bitterly that 
the Swedish management of the theatre had given him specifications as to the 
duration of each number and its order: "I was thus compelled to do patchwork... 
In no case had I opportunity to write as I wanted... Hence the brevity of the 
pieces." 
 
 

For many years, the suites were the only parts of the music that were available, 
as the original score was not published until 1908, one year after Grieg's death, 
by Johan Halvorsen. 
 
Originally, the second suite had a fifth number, The Dance of the Mountain 
King's Daughter, but Grieg later withdrew it. 
 

 
 

INTERVAL 
(refreshments available in the hall) 

 

 
Symphony No.5 in E minor, Op.64  
Pyotr Ilyich Tchaikovsky (7 May 1840 – 6 November 1893) 
 

I Andante – Allegro con anima 
II Andante cantabile, con alcuna licenza 
III Valse. Allegro moderato 
IV Finale: Andante maestoso - Allegro vivace 

 
In the first ten years after graduating from the Saint Petersburg Conservatory in 
1865 Tchaikovsky completed three symphonies. After that he started five more 
symphony projects, four of which led to a completed symphony premiered 
during the composer's lifetime. 
 
The fifth symphony was composed in 1888, between the Manfred Symphony of 

1885 and the sketches for a Symphony in E♭, which were abandoned in 1892 

(apart from recuperating material from its first movement for an Allegro Brillante 
for piano and orchestra a year later). As for the numbered symphonies, 
Tchaikovsky's Symphony No. 5 was composed between Symphony No. 4, 
which had been completed ten years earlier, and Symphony No. 6, composed 
five years later, in the year of the composer's death. 
 
Unlike its two predecessors, Symphony No. 5 has no clear program. On 15 April 
1888, about a month before he began composing the symphony, the composer 
sketched a scenario for its first movement in his notebook, containing "... a 
complete resignation before fate, which is the same as the inscrutable 
predestination of fate ..." It is however uncertain how much of this program has 
been realised in the composition. 



Like the fourth Symphony, No. 5 is a cyclical symphony, with a recurring main 
theme. Unlike No. 4, however, the theme is heard in all four movements, a 
feature Tchaikovsky had first used in the Manfred Symphony, which was 
completed less than three years earlier. 
 

 
 
The symphony opens with the motto theme quietly played by the clarinet (it 
returns later in the most dramatic form). The Allegro also begins with a gently 
moving theme in the clarinet, doubled by the bassoon. This ultimately leads to 
the remote key of D major, where the violins introduce a lovely sighing theme, 
delicately scored at first, then blossoming to encompass the full orchestra.  
 

 
 

The development section travels through many harmonic regions, but presents 
very little actual development, because Tchaikovsky's themes are full melodies, 
not easily dissected. 
 
The Andante presents one of Tchaikovsky's most beloved themes, a horn 
melody so poignant and seductive that it tempts many listeners to overlook the 
eloquent strands the clarinet and oboe weave around it. The opening bars of 
quiet sustained chords begin in B minor and then swing around to D major—that 
unexpected tonal territory from the first movement—before the hushed entry of 
the horn.  

 
 
The lyrical flow is halted by the motto theme, first announced by the full 
orchestra over a fierce timpani roll midway through, and once again just before 
the end. 

The third movement is a minor-key waltz; a livelier trio, with playful runs in the 
strings, also sounds uneasy, suggesting something sinister on the horizon.  
 

 
 
Perhaps it’s the return of the motto theme in the third movement, preceded by a 
waltz in a major mode, recalling the opening of the symphony. 
 

 
 
The finale opens with the motto, fully harmonized and in the major mode. This 
furiously driven movement has often been derided as overly bombastic, 
formulaic, and repetitive, although it has many delicate touches, including a 
high, singing theme in the winds. The tempo never eases, not even in the one 
moment of repose that is marked pianissimo and lightly scored. The motto 
theme sweeps through, once at a brisk speed, and then, near the end, leading a 
magnificent march.  It's the main melody of the first movement, however, that 
comes rushing in to close the symphony. 
 
Some critics, including Tchaikovsky himself, have considered the ending 
insincere or even crude. After the second performance, Tchaikovsky wrote,       
"I have come to the conclusion that it is a failure". Despite this, the symphony 
has gone on to become one of the composer's most popular works. 
 
Possibly for its very clear exposition of the idea of "ultimate victory through 
strife", the Fifth was very popular during World War II, with many new 
recordings of the work, and many performances during those years. One of the 
most notable performances was by the Leningrad Radio Orchestra during the 
Siege of Leningrad. City leaders had ordered the orchestra to continue its 
performances to keep the spirits high in the city. On the night of October 20, 
1941 they played Tchaikovsky's Symphony No. 5 at the city's Philharmonic Hall 
and it was broadcast live to London. As the second movement began, bombs 
started to fall nearby, but the orchestra continued playing until the final note. 


