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Programme 
 
 

Turkish March and Overture from  
‘The Ruins of Athens’, Op.113 
 
In 1811 Beethoven was chosen to compose music for the opening of a new theatre in 
Budapest. Two dramatic works were written, a "Prelude" and a "Postlude"; each 
included spoken lines interspersed with singing.  August von Kotzebue, Beethoven's 
collaborator, based his libretto on Greek mythology and all of the music for the occasion 
was composed in less than three weeks. 
 
'King Stephen' was the Prelude for the Budapest dedication and 'The Ruins of Athens' 
served as the Postlude.  The famous Turkish March (Marcia alla turca) comes from the 
latter work and unlike much of Beethoven's other orchestral music, the woodwinds are 
the dominant voice rather than the strings.  Another of Beethoven's compositions, 6 
variations on an original theme, Op. 76, also uses the Turkish March as its theme. 
 
 
 

Violin Concerto in D major, Op.61 
 

Allegro non troppo 
Larghetto 
Rondo: Allegro 

 
Beethoven had previously written a number of pieces for violin and orchestra and at 
some point in 1790–2, before his musical maturity, he began a Violin Concerto in C, of 
which only a fragment of the first movement survives.  Whether the work, or even the 
first movement, had ever been completed is not known.  In any event, it was neither 
performed nor published. Later in the 1790s, Beethoven had completed two Romances 
for violin – first the Romance in F and later the Romance in G. 
 
These works show a strong influence from the French school of violin playing, 
exemplified by violinists such as Giovanni Battista Viotti, Pierre Rode and Rodolphe 
Kreutzer. The two Romances, for instance, are in a similar style to slow movements of 
concerti by Viotti.  This influence can also be seen in the D major Concerto; the 'martial' 
opening with the beat of the timpani follows the style of French music at the time, while 
the prevalence of figures in broken sixths and broken octaves closely resembles 
elements of compositions by Kreutzer and Viotti. 

Beethoven wrote the violin concerto for his colleague Franz Clement, a leading violinist 
of the day, who had earlier given him helpful advice on his opera Fidelio.  The work was 
premiered on 23 December 1806 in the Theater an der Wien in Vienna, the occasion 
being a benefit concert for Clement.  The first printed edition (1808) was dedicated to 
Stephan von Breuning. 
 
It is believed that Beethoven finished the solo part so late that Clement had to sight-read 
part of his performance.  Perhaps to express his annoyance, or to show what he could 
do when he had time to prepare, Clement is said to have interrupted the concerto 
between the first and second movements with a solo composition of his own, played on 
one string of the violin held upside down; however, other sources claim that he did play 
such a piece but only at the end of the performance. 
 
The premiere was not a success, and the concerto was little performed in the following 
decades.  The work was revived in 1844, well after Beethoven's death, with a 
performance by the then 12-year-old violinist Joseph Joachim with the orchestra of the 
London Philharmonic Society conducted by Felix Mendelssohn.  Ever since, it has been 
one of the most important works of the violin concerto repertoire and is frequently 
performed and recorded today. 
 
Unlike Beethoven’s concertos for piano, which feature thick, dense chords and difficult 
scalar passages, the violin solo is graceful and lyrical.  This warm expressiveness 
matched Clement’s style of playing, which Beethoven said exemplified “an extremely 
delightful tenderness and purity.” 
 
The concerto begins with five repeating notes in the timpani, an unconventional opening 
for any piece of music written in 1806.  This simple knocking is repeated, like a gentle 
but persistent heartbeat, throughout the movement, and becomes a recurring motif.  In 
another distinctive break from tradition, the soloist does not enter for a full three minutes, 
and then begins a cappella (alone), before reiterating the first theme in a high register. 
 
The Larghetto’s main melody is stately, intimate, and tranquil, and becomes an 
orchestral backdrop over which the solo violin traces graceful arabesques in ethereally 
high registers. The soloist takes center stage in this movement, playing extended 
cadenzas and other passages with minimal accompaniment. 
 
The final Rondo: Allegro flows seamlessly from the Larghetto; the soloist launches 
immediately into a rocking melody that suggests a boat bobbing at anchor.  Typical 
rondo format features a primary theme (A), which is interspersed with contrasting 
sections (B, C, D, etc.). Each of these contrasting sections departs from the (A) theme, 
sometimes in mood, sometimes by shifting from major to minor, or by changing keys 
entirely. 



MAGDALENA RIEDL is an Austrian violinist born in Vienna.  Magdalena is currently in 
her second year at the Royal Northern College of Music under the tutelage of Yair 
Kless. At the age of two she was given her first violin and began to play open strings on 
improvised rhythms.  At the age of five, Magdalena attended the Vienna Music School 
and later continued her studies at the University of Music and Performing Arts Vienna’s 
pre-study program under the tutelage of Jan Pospichal, concertmaster of the Vienna 
Symphonic Orchestra.  

During her studies in Vienna, Magdalena participated from a young age in the national 
Austrian music competition Prima La Musica, winning multiple first prizes with 
distinction which lead to concerts at Mozarthaus Vienna amongst others.  Magdalena 
has as well played first violin for the school's orchestral concerts at the Golden Hall of 
the Wiener Musikverein or the Great Hall of the Wiener Staatsoper.  Projects included 
Verdi's Requiem, Rimsky-Korsakov's Scheherazade, Bruckner's Symphony No 4 and 
Beethoven's Symphony No 9 with conductors like Christian Thielemann, Guido 
Mancusi and Nazanin Aghakhani. 

After participating in masterclasses across Europe with the renowned Israeli violin 
pedagogue Yair Kless, Magdalena continued her studies with him at the Royal 
Northern College of Music in Manchester from September 2018.  Since then, she has 
been selected to play in several RNCM masterclasses with teachers like Ning Feng, 
Mauricio Fuks, Levon Chilingirian and Boris Belkin.  She has also founded the Riedl 
String Quartet and following her 1st year recital, won the Cowen Prize for Violin. 

In May 2019, Magdalena performed Bach's Brandenburg Concerto No 1 on the 
RNCM’s piccolo Stradivari for a Maria Malibran Remembrance Concert at the 
Manchester Cathedral.  This was a performance with the Michael Haydn Orchestra 
under the direction of Marco Bellasi.  Magdalena has since enjoyed leading the MHO 
and continues to do so with several upcoming MHO projects. 

In August 2019 Magdalena was part of the Södertälje Musikfestivalen in Sweden, 
where she performed alongside Danish pianist Filip Michalak and other international 
students from RNCM.  Over the course of the last year, Magdalena has been 
concertmaster in several RNCM orchestra projects, including Concert Orchestra with 
Haydn's Clock Symphony.   

Magdalena is currently playing on a violin by Nicola Lupot, built in 1817, borrowed from 
RNCM's instrumental collection. 
 

 

 
INTERVAL 

(refreshments available in the hall) 

Symphony No.4 in Bb major, Op.60 
 

Adagio – Allegro vivace 
Adagio 
Scherzo and Trio: Allegro vivace 
Finale: Allegro ma non troppo 

 
Beethoven’s Symphony No.4 was composed in 1806 and premiered in March 1807 at a 
private concert in Vienna at the town house of Prince Lobkowitz. The first public 
performance was at the Burgtheater in Vienna in April 1808. 
 
The symphony is in four movements and is predominantly genial in tone.  It has tended 
to be overshadowed by the weightier Beethoven symphonies that preceded and 
followed it – the Third Symphony (Eroica) and the Fifth.  Although later composers 
including Berlioz, Mendelssohn and Schumann greatly admired the work it has not 
become as widely known as his other symphonies.  Robert Schumann described it as “A 
slender Greek maiden between two Nordic giants". 
 
Beethoven spent the summer of 1806 at the country estate of his patron, Prince 
Lichnowsky, near Glogau.  In September Beethoven and the Prince visited the house of 
one of the latter's friends, Count Franz von Oppersdorff.  The Count maintained a 
private orchestra, and the composer was honoured with a performance of his Second 
Symphony, written four years earlier.  After this, Oppersdorff offered the composer a 
substantial sum to write a new symphony for him. 
 
Beethoven had been working on what later became his Fifth Symphony, and his first 
intention may have been to complete it in fulfilment of the Count's commission. However 
according to George Grove, economic necessity obliged Beethoven to offer the Fifth 
(together with the Sixth Pastoral) jointly to Prince Lobkowitz and Count Razumovsky.  
Other commentators suggest that the Fourth was essentially complete before 
Oppersdorff's commission, or that the count's evident liking for the more Haydnesque 
world of the Second Symphony prompted another work in similar vein. 
 
Nevertheless, the work is dedicated to "the Silesian nobleman Count Franz von 
Oppersdorff".  Although Oppersdorff had paid for exclusive rights to the work for its first 
six months, his orchestra did not give the first performance.  The symphony was 
premiered in March 1807 at a private concert in Vienna at the town house of Prince 
Lobkowitz, another of Beethoven's patrons. The first public performance was at the 
Burgtheater in Vienna in April 1808.  The orchestral parts were published in March 1809, 
but the full score was not printed until 1821.  The manuscript, which was for a time 
owned by Felix Mendelssohn, is now in the Berlin State Library and can be seen online. 



In general, the symphony is sunny and cheerful, with light instrumentation that for some 
listeners recalls the symphonies of Joseph Haydn, with whom Beethoven had studied a 
decade before.  In a commentary on the symphony Grove comments that Haydn – who 
was still alive when the new symphony was first performed – might have found the work 
too strong for his taste. 
 
The first movement is in 2/2 time. Like those of the first, second, and seventh of 
Beethoven's nine symphonies, it has a slow introduction.  Leonard Bernstein described it 
as a "mysterious introduction which hovers around minor modes, tip-toeing its tenuous 

weight through ambiguous unrelated keys and so reluctant to settle down into its final B♭ 

major."  It begins in B♭ minor with a low B♭, played pizzicato and pianissimo by the 

strings, followed by a long-held chord in the wind, during which the strings move slowly 
in the minor.  
 

 
 
The quiet introduction is thirty-eight bars long, and is followed by a fortissimo repetition 
of the chord of F, leading into the allegro vivace first subject of the main, sonata form 
part of the movement, described by Grove as "gaiety itself, and most original gaiety" 
 

 
 

The second movement, in 3/4 time (E♭ major) is a slow rondo. The rhythmic figure of the 

opening theme persists throughout, and underpins, the whole movement: 

 
The third movement is in 3/4 (B♭ major) and is headed Menuetto in most printed scores, 

though not in Beethoven's original manuscript. It is marked "Allegro vivace" and was 
originally to have been "allegro molto e vivace", but Beethoven deleted the "molto" in the 
autograph score.  His metronome marking is dotted minim = 100, at which brisk speed a 
traditional minuet would be impossible. 

 
Haydn had earlier wished that "someone would show us how to make a new minuet", 
and in this symphony, as in the First, Beethoven "forsook the spirit of the minuet of his 
predecessors, increased its speed, broke through its formal and antiquated mould, and 
out of a mere dance-tune produced a Scherzo".  Beethoven further departed from the 
traditional minuet-trio-minuet form by repeating the trio after the second rendition of the 
scherzo section, and then bringing the scherzo back for a third hearing. The final 
repetition of the scherzo is abridged, and in the coda the two horns "blow the whole 
movement away". 
 
The last movement is in 2/4 time.  The tempo marking is Allegro ma non troppo; like that 
of the scherzo, is an afterthought on Beethoven's part.  The original tempo indication in 
the autograph score is an unqualified "allegro". The composer added (in red chalk) "ma 
non troppo" – i.e. but not too much. 

 
 

The movement is in a playful style that the composer called aufgeknöpft (unbuttoned).  
After some 340 bars of what Grove describes as a perpetuum mobile, Beethoven 
concludes the symphony with the Haydnesque device of playing the main theme at half 
speed, interrupted by pauses, before a final fortissimo flourish. 


