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“Music for an English Summer Evening” 
 

Pomp and Circumstance March No.2  ELGAR 
Summer Night on the River  DELIUS 
Sea Songs - Quick March  VAUGHAN WILLIAMS 
Selection from ‘The Pirates of Penzance’  SULLIVAN 
Suite of English Folk-Dances  TOMLINSON 
Children’s Overture  QUILTER 
In a Monastery Garden  KETELBY 
A Shropshire Lad  BUTTERWORTH 
By the Sleepy Lagoon  COATES 
Sailing By  BINGE 
Spitfire Prelude and Fugue  WALTON 
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Programme 
 
 

Pomp and Circumstance March No.2 
Edward Elgar  (2 June 1857 – 23 February 1934) 
Born: Lower Broadheath, Worcester 

 
The second is the shortest and most simply constructed of the marches. The composer 
Charles Villiers Stanford is said to have preferred this march to the first, and thought 
this the finest of all the marches. After a loud call to attention from the brass, a simple 
staccato theme, tense and repetitive, is played quietly by the strings, being gradually 
joined by other instruments before building up to an abrupt climax. This section is 
repeated. The second theme, confidently played by horns and clarinets, with 
contrasting triple and duple rhythms, is one which was sketched by Elgar a few years 
before: this is developed and ends with flourishes from the strings and brass. The 
opening staccato theme returns, concluded by a quiet swirling bass passage, which 
leads into the Trio section which consists of a delightfully simple tune in thirds played 
by the woodwind, answered conclusively by the strings and brass.  March No. 2 was 
composed in 1901 and dedicated "To my friend Granville Bantock". 
 

Summer Night on the River 
Frederick Delius  (29 January 1862 – 10 June 1934) 
Born: Bradford, Yorkshire 

 
Summer Night on the River is the second of the Two Pieces for Small Orchestra. In 
contrast to the melodic ‘On Hearing the First Cuckoo in Spring’, this piece 
demonstrates the more impressionistic side of Delius. The vague harmonies bring up 
an atmospheric picture of mists settling over the river, and the rhythms suggest the 
rocking of small boats. A beautiful song from a solo cello creates an ambience of peace 
and tranquility that symbolises the river on a warm summer night. 
 
 

Sea Songs - Quick March 
Ralph Vaughan Williams  (12 October 1872 – 26 August 1958) 
Born: Down Ampney, Gloucestershire 

 
This piece was composed for the Royal Military School of Music at Kneller Hall in 1924, 
just one year after his popular English Folk Song Suite.  In ‘Sea Songs’, Vaughan 
Williams creates a simpler, one-movement work in a march style, incorporating three 
songs: Princess Royal, Admiral Benbow, and Portsmouth. 
 

Selection from ‘The Pirates of Penzance’ 
Arthur Sullivan  (13 May 1842 – 22 November 1900) 
Born: Lambeth, London 

 
The association of Arthur Sullivan and W.S. Gilbert is well known, as is the D’Oyly 
Carte Company that successfully produced a whole string of comic operas in the period 
1870-1900.  One of the earliest was the Pirates of Penzance, the premiere of which 
was held in New York in 1879.  It received glowing reports from audiences and critics.  
The London debut was in 1880 at the Savoy Theatre and performances continued for 
over a century.  The structure of the opera is similar to the others with two Acts 
preceded by an overture.   
 
Woven into tonight’s selection are some of the main songs from the comic opera:  
I am a Pirate King - Poor wandering one - Policeman's Song - With Cat-Like Tread -  
Ah, Leave me not to pine - Hail, Poetry - Pray observe the magnanimity 
 
 

Suite of English Folk-Dances 
Ernest Tomlinson  (19 September 1924 – 12 June 2015) 
Born: Rawtenstall, Lancashire 

 
1. Jenny Pluck Pears 
2. Ten Pound Lass 
3. Dick’s Maggot 
4. Nonesuch 
5. Hunt the Squirrel 
6. Woodcock 

 
On 5 January 1951, the English Folk-Dance and Song Society held a major New Year 
Festival of Folk-Dance at the Royal Albert Hall. The 26-year-old Ernest Tomlinson and 
his wife were present in the audience. At the end of the first act, two fiddlers played the 
old English dance Jenny Pluck Pears. On a darkened stage, three couples, dressed in 
17th century costumes danced. Tomlinson was hooked by the magic, the history and 
the music and shortly after the concert, he began work on the score of the First Suite of 
English Folk Dances, completing it the same year.  Tomlinson utilised John Playford’s 
book The Dancing Master, first published in 1650 and the six dances noted above were 
extracted and arranged for orchestra. 
 
For many years, Dick’s Maggot was used as the signature tune to Steve Race’s 
‘Invitation to Music’ programme on Radio 4. 

 



INTERVAL 

 
Children’s Overture 
Roger Quilter  (1 November 1877 – 21 September 1953) 
Born: Hove, Sussex 

 
Children’s Overture was composed in 1914 and aims to depict the innocence of 
childhood. The overture is based on a music book by Walter Crane called The Baby’s 
Opera. The aim of both the book and the overture are the same: to appeal at many 
levels. On one sense a child would enjoy the novelty of hearing what melody will come 
next, on another an adult would enjoy hearing familiar tunes. Walter Crane described it 
as “old rhymes with new dresses.” 
 
Out of the 36 songs in Crane’s book, Quilter uses 12 of these to compile his overture, 
and these are (in order of appearance in the overture): 
 

Baa! Baa! Black Sheep - Girls and Boys - St. Paul Steeple - Christmas Day in 
the Morning - I Saw Three Ships - Ye Song of Sixpence - There was a Lady - 
Over the Hills and Far Away - The Frog and the Crow - The Frog’s Wooing - 
The Mulberry Bush - Oranges and Lemons 

  
 

In a Monastery Garden 
Albert Ketelby  (9 August 1875 – 26 November 1959) 
Born: Aston, Birmingham 

 
In an article dated March 1926, Ketelby wrote:  
 
“It is highly necessary to feel what one writes, and also to have the right kind of 
inspiration. When I was writing In a Monastery Garden, one of my most popular 
compositions, I was for the time being an imaginary monk, and as in my earlier days I 
had had certain ascetic inclinations it was not difficult to get myself into a suitable frame 
of mind. The first inspiration to write the piece came to me during a visit to 
Scarborough. I happened to drive over to Bridlington one day, and on the way I visited 
a beautiful old monastery. Its quietude and its aloofness from the gaiety of the world at 
its doors seemed to cry aloud for expression through the medium of the orchestra.  
 
I had an idea, and when I returned home I set to work to draw a musical picture of the 
scene as it had impressed itself upon my mind - the chanting of the monks, the serenity 
and calm of the landscape, and the emotional aspect generally.” 
 

 

A Shropshire Lad 
George Butterworth  (12 July 1885 – 5 August 1916) 
Born: Paddington, London 

 
Butterworth set eleven of A. E. Housman’s A Shropshire Lad poems in two cycles in 
1909-1911. In 1911 he composed an orchestral rhapsody which he first called The 
Land of Lost Content and then The Cherry Tree before settling on ‘A Shropshire Lad’.  
It is an epilogue to his two sets of songs, the intention being ‘to express the 
homethoughts of the exiled Lad’. The chief theme is taken from his setting of ‘Loveliest 
of Trees’.  
 

A Shropshire Lad  2: Loveliest of trees, the cherry now 
By Alfred Edward Housman (1859–1936) 

 
Loveliest of trees, the cherry now 

Is hung with bloom along the bough, 
And stands about the woodland ride 

Wearing white for Eastertide. 
 

Now, of my threescore years and ten, 
Twenty will not come again, 

And take from seventy springs a score, 
It only leaves me fifty more. 

 
And since to look at things in bloom 

Fifty springs are little room, 
About the woodlands I will go 

To see the cherry hung with snow. 
 
 
The theme is heard on solo clarinet after an evocative quiet introduction in which a 
four-note figure in thirds, alternating between clarinets and violas, is heard above a 
quiet A minor chord for muted strings. Thereafter other vocal lines of the song are 
quoted instrumentally and a passionate climax is reached. The coda re-states the 
introduction and a solo flute quotes from his setting of ‘With rue my heart is laden’.  
 
A Shropshire Lad was first performed at the Leeds Festival on 2 October 1913.  It is 
now almost impossible to hear this potently nostalgic work without thinking of ‘The lads 
that will die in their glory and never be old’, like Butterworth himself who was shot 
through the head by a sniper during the Battle of the Somme. 
 



By the Sleepy Lagoon 
Eric Coates  (27 August 1886 – 21 December 1957) 
Born: Hucknall Torkard, Nottinghamshire 

 
Coates had originally been inspired to write the piece in 1930 while overlooking a 
beach in West Sussex. His son, Austin Coates, remembered: 
 
“It was inspired in a very curious way and not by what you might expect. It was inspired 
by the view on a warm, still summer evening looking across the "lagoon" from the east 
beach at Selsey towards Bognor Regis. It's a pebble beach leading steeply down, and 
the sea at that time is an incredibly deep blue of the Pacific. It was that impression, 
looking across at Bognor, which looked pink—almost like an enchanted city with the 
blue of the Downs behind it—that gave him the idea for the Sleepy Lagoon. He didn't 
write it there; he scribbled it down, as he used to, at extreme speed, and then simply 
took it back with him to London where he wrote and orchestrated it.” 
 
In 1942, Coates's original orchestral version was chosen (with added seagulls) to 
introduce the BBC radio series Desert Island Discs, which it still does to this day. 
 
 

Sailing By 
Ronald Binge  (15 July 1910 – 6 September 1979) 
Born: Derby 

 
Sailing By was written in 1963 when the BBC commissioned several British composers 
to contribute some “library music” and its first public airing was as background music 
for a documentary about a balloon race. 
 
Ten years later the Head of Presentation at Radio 4 was searching for something in the 
library for something simple to precede the shipping forecast and found Sailing By. He 
thought it a fitting end to broadcasting and the anticipation of some important news: “it 
is haunting, the actual melody is very memorable, and with the rich cellos sort of 
sweeping away, there was nothing better to capture sailing across the high seas and 
adventure and mystery – all those things were encapsulated by it.”  
 
In 1993, the BBC decided to cut ‘Sailing by’ from the schedule but after two years and 
much protest, it was reinstated in October 1995. It has been aired every night since at 
around 00:45hrs before the late Shipping Forecast. Its tune is repetitive, assisting in its 
role of serving as a signal for sailors tuning in to be able to easily identify the radio 
station and as a "filler" to the forecast which starts at 00:48hrs precisely. 
 

 

Spitfire Prelude and Fugue 
William Walton  (29 March 1902 – 8 March 1983) 
Born: Oldham 

 
There were four films released in 1942 with music by William Walton. These helped 
establish him as a major figure in British film music. The popularity of the music in ‘The 
First of the Few’ was such that a recording was made in the same year.  
 
Sid Cole, supervising editor of The First of the Few, noted that "when the film was 
finally edited, William Walton was doing the music, actor-producer-director Leslie 
Howard, for some reason, could not be at the running of the film for Walton so he told 
me very elaborately what he wanted from the music. So after we had the viewing I went 
up to Walton and repeated what Leslie had said as accurately as I could. Walton 
listened very carefully and said ‘Oh I see, Leslie wants a lot of notes’, and he went 
away and wrote The Spitfire Fugue". 
 
A review of The First of the Few in the New Statesman and Nation on 29 August 1942 
mentioned the score: "Walton's music deserves special recommendation. His fugal 
movement for the assembly of parts of the Spitfire adds immensely to the most moving 
sequence in the film". 
 
The prelude is the music heard over the opening credit titles in the movie. The fugue is 
used to describe the making of the Spitfire; a central lyrical violin solo depicts the 
exhaustion and dying by illness of the aircraft’s designer R. J. Mitchell, and then the 
patriotic march returns joined with the fugue to mark the completion of the fighter 
aircraft.  
 
The film's title alludes to Winston Churchill's speech describing Battle of Britain aircrew, 
subsequently known as the Few: "Never was so much owed by so many to so few". 
Leslie Howard's portrayal of Mitchell has a special significance since Howard was killed 
when the Lisbon-to-London civilian airliner in which he was travelling was shot down by 
the Luftwaffe on 1 June 1943. His death occurred only days before The First of the Few 
was released in the United States on 12 June 1943, under the alternate title of Spitfire. 
 
The piece was first performed at Philharmonic Hall in Liverpool on 2 January 1943 with 
the Liverpool Philharmonic Orchestra conducted by the composer. This was part of an 
all-Walton concert sponsored by the British Council. 


