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Programme 
 

Overture, La Cenerentola ‘Cinderella’ 
Gioachino Rossini (29 February 1792 – 13 November 1868) 

 
Rossini’s version of the classic Charles Perrault fairy tale, Cendrillon (Cinderella) was 
composed in the winter of 1816-17 when he was 25 years old, immediately following the 
towering success of The Barber of Seville. 
 
Rossini had been commissioned by the Teatro Valle in Rome to write an opera for its 
pre-Christmas season in 1816. Alas, the result failed to pass the strict censorship of the 
Vatican, so a substitute had to be found, and quickly. The librettist, Jacopo Ferretti, 
suggested over a dozen subjects until, with the composer falling into a slumber across 
from him, he offered to set ‘Cinderella’. Rossini awoke with a start and questioned if 
Ferretti had the courage to write a libretto on that classic fairy tale. So challenged 
Ferretti worked all night and produced a sketch, which 22 days later he had finished. 
Rossini, working right behind him, had his music done in 24 days. He was aided in the 
rush job by borrowing liberally from earlier successes, a not uncommon practice of the 
day. This was true of much of the Overture, which came from an opera, La Gazzetta 
(The Newspaper) that he had composed for Naples the previous August. It was unlikely 
that the Romans would have heard it yet. 
 
The initial performances earned mixed reviews, to Rossini’s dismay for he had great 
confidence in the project, but subsequently the opera ‘took off,’ becoming preferred even 
to The Barber during the rest of the 19th century.  
 
Ferretti made significant changes to the Perrault tale: the Wicked Stepmother was 
replaced by a Wicked Stepfather, Don Magnifico; the Fairy Godmother became Alidoro, 
a philosopher; and for some reason the glass slipper became a bracelet. 
 
 

JULIE REEMAN currently teaches piano and violin and plays the organ at local 
Methodist churches. She is a music graduate from Hull university where she met her 
husband, John, who is a retired composer and flute teacher. They have lived in this 
area since 1981 when Julie became a music teacher at Queen Mary School. After the 
birth of their son, Andrew, in 1988, she continued to teach part time at various local 
schools, most recently AKS and was also organist and choir mistress at St Annes 
United Reformed church for 10 years. Julie has been a member of Fylde Sinfonia for 
many years playing violin and viola and she also plays in Blackpool Symphony 
Orchestra. 

 
Organ Concerto No.13 ‘The Cuckoo and the Nightingale’  
George Frideric Handel (23 February 1685 – 14 April 1759) 
 

Organ: Julie Reeman 
 

I Larghetto 
II Allegro 
III Ad lib (Adagio) 
IV Larghetto 
V Allegro 

 
In the spring of 1738 Handel produced two operas, Alessandro Severo and Serse. But 
during the latter part of the same year he composed, to an English text, a musical study 
of power and its corruption, one of the great musical dramas of all time, the oratorio 
Saul. This was first performed in January 1739, followed a few months later by the 
stunning choral fresco ‘Israel in Egypt’. A review of the performance commented that, in 
addition to the oratorio, the program had “several Concerto’s on the organ, and 
particularly a new one.” 
 
The new one (Concerto no.13) begins with an overture, a relatively brief one, that runs 
into a lively Allegro of a tuneful dancing character with sometimes surprising phrase 
lengths. Following some cheerful back-and-forth echoing of orchestra and the soloist, an 
extended passage for the organ alone is surely responsible for the work’s nickname.  
The organ begins a series of descending thirds that everyone will recognize at once as 
“cuckoo calls.”  
 
After the orchestra responds with the opening thematic material, the organ continues 
with another solo passage, this time presenting the warbling gesture associated with 
nightingales. 
 
After the second movement, Handel asked for an organ improvisation. Handel was a 
famous improviser and he quite possibly reimagined at ever performance. But beyond 
calling for something ‘ad libitum organo’, there is no indication of what it was. 
 
The third movement is a gently rocking slow movement in 6/8 time with a feeling of 
triplet motion, echoing back and forth between soloist and orchestra. The finale is the 
most vigorous and lively movement, an Allegro that brings the concerto to a cheerful 
end. 

 
  



A Moorside Suite 
Gustav Holst (21 September 1874 – 25 May 1934) 

 
I Scherzo - Allegro 
II Nocturne - Adagio 
III March - Allegro 

 
In 1927 Holst was commissioned to write a competition piece for the BBC and the 
National Brass Band Festival Committee. The result was The Moorside Suite. 
 
The suite has three movements, and upon a first listen, one hears a noticeable 
sophistication that was lacking in the military suites. The first movement seems almost 
reserved in its impact. The rhythm definitely darts about, but it doesn't really go towards 
any harmonic climax. It leaves the listener almost trapped in an intellectual game of 
sorts. The second movement, the "Nocturne," is written beautifully with its descending 
thirds and sixths. It is a warmth that Holst was just beginning to discover. The last 
movement is reminiscent of the "Marching Song" from Two Songs without Words. 
 
Composer Gordon Jacob arranged the Moorside Suite for strings in 1952 and later 
made another arrangement of the piece for military band under the title Moorside March. 
It is said that Holst was very happy upon hearing the fifteen brass bands play his piece 
in the competition in 1928, which was eventually won by the Black Dyke Mills Band. 
 

 
INTERVAL 

(refreshments available in the hall) 

 
 
Symphony No.4 in F 
William Boyce (11 September 1711 – 7 February 1779) 

 
I Allegro 
II Vivace ma non troppo 
III Gavotte - Allegro 

 
Dr William Boyce was a chorister and later a student of the organ at St. Paul’s 
Cathedral. His career as a composer was closely related to his many official positions. 
He became composer to the Chapel Royal in 1736, and many of his anthems and 
church services were written for use there and at other London churches of which he 
was organist. 

There is some doubt about when Boyce’s eight symphonies were written, but evidence 
suggests sometime between 1750 and 1765 after the composer had completely lost his 
hearing. Although Boyce called them "symphony" they would now probably be described 
as "concerto grosso".  
 
Symphony No.4 was originally composed as the overture to ‘The Shepherd’s Lottery’ – a 
pastoral opera with words by Moses Mendez (1690-1758) which opened at the Drury 
Lane Theatre on 19th November 1751. It was also performed at the ‘Three Choirs’ 
festival in Hereford in 1753.  
 
 

Siegfried Idyll  
Richard Wagner (22 May 1813 – 13 February 1883) 

 
Wagner composed Siegfried Idyll as a birthday present to his second wife, Cosima, after 
the birth of their son Siegfried in 1869. It was first performed on Christmas morning, 25 
December 1870, by a small ensemble of the Tonhalle Orchester Zürich on the stairs of 
their villa at Tribschen (today part of Lucerne), Switzerland. Cosima awoke to its opening 
melody and later said “When I woke up I heard a sound, it grew even louder, I could no 
longer imagine myself in a dream, music was sounding, and what music!”   
 

 
 
The original title was “Tribschen Idyll, with Fidi’s Birdsong and Orange Sunrise, 
presented as a Symphonic Birthday Greeting to his Cosima by her Richard, 1870”. Fidi 
was the family's nickname for their son Siegfried and it is thought that the birdsong and 
the sunrise refer to incidents of personal significance to the couple. 
 
Wagner's opera Siegfried, which was premiered in 1876, incorporates music from the 
Idyll. Wagner adapted the material from an unfinished chamber piece into the Idyll 
before giving the theme to Brunhilde in the opera's final scene. The work also uses a 
German lullaby, "Schlaf, Kindlein, schlaf [de]", played by solo oboe. Ernest Newman 
discovered it was linked to the Wagners' older daughter Eva. This and other musical 
references, whose meaning remained unknown to the outside world for many years, 
reveal the idyll's levels of personal significance for both Wagner and Cosima. 
 
Wagner originally intended the Idyll to remain a private piece. However, due to financial 
pressures, he decided to sell the score to Schott the publishers in 1878. In doing so, 
Wagner expanded the orchestration to make the piece more marketable. 



 
Symphony No.31 in D ‘Paris’  
Wolfgang Amadeus Mozart (27 January 1756 – 5 December 1791) 

 
I Allegro assai 
II Andante 
III Allegro 

 
Mozart’s Symphony No.31 was composed in 1778 during Mozart's unsuccessful job-
hunting sojourn in Paris. The composer was then 22 years old. The premiere took place 
on 12 June 1778 in a private performance in the home of Count Karl Heinrich Joseph 
von Sickingen, the ambassador of the Electorate of the Palatinate. The public premiere 
took place six days later in a performance at the Concert Spirituel. 
 
The work received a positive review in the June 26 issue of the Courrier de l'Europe, 
published in London:  “The Concert Spirituel on Corpus Christi Day began with a 
symphony by Mozart. This artist, who from the tenderest age made a name for himself 
among harpsichord players, may today be ranked among the most able composers.” 
 
The work was performed again at the Concert Spirituel on 15 August, this time with a 
new second movement, an Andante in 3/4 replacing the original in 6/8 - the latter, 
according to Deutsch, "had failed to please".  However, it is the original 6/8 slow 
movement that that became permanently attached to the work and it is recognized as 
one of the most effective ones Mozart created for any of his pre-Viennese symphonies. 
It is characterized by a noble simplicity that affords subtle premonitions of the depth and 
restrained passion of his later works. 
 
In the first performance in June (after a dress rehearsal that appalled Mozart with the 
scrappiness of the orchestra - "I've never heard worse playing in my life!" - and which 
made him unsure whether even to turn up for the concert), the Allegro impressed the 
public.  
 
The first movement opens with a rising and accelerating D major scale in an effect 
known at the time as the Mannheim Rocket.  It has the brilliance and bustle demanded 
by the Paris audiences, and its vivacity continues unchecked, ornamented by passages 
in which the unison strings are set off against sustained notes and chording in the winds. 
 

 

 
 
Mozart wrote to his father Leopold, "In the middle of the opening Allegro there was a 
passage that I knew people would like; the whole audience was carried away by it, and 
there was tremendous applause. But I knew when I wrote it what sort of an effect it 
would make, and so I introduced it again at the end, with the result that it was encored." 
 
There is debate about exactly which passage Mozart meant but it is revealing the 
Parisian audience, who weren't only clapping between the movements to try and get 
them encored, but within them as well.  
 
Following the 6/8 middle movement, the final movement is the most ingenious. Mozart 
wrote: “Having observed that all last as well as first allegros begin with all the 
instruments playing together and generally unison, I began mine with two violins only, 
piano, for the first eight bars followed instantly by a forte.  The audience, as I expected, 
said ‘Shh!’ at the soft beginning, and when they heard the forte they started to clap. I 
was so happy that as soon as the symphony was over I went off to the Palais Royal and 
had a large ice, said the rosary, as I'd vowed to do, and then went home.” 
 
Mozart is also playing with rhythm as well as dynamic at the start of this movement.  The 
first violins are syncopated above the quavers of the seconds, which suggests the forte 
seems to come in a beat early when you first hear it. 
 

 
 
The symphony is notable for having an unusually large instrumentation for its time, 
made possible by the large orchestra available to Mozart during his time in Paris. It was 
also Mozart's first symphony to use clarinets. 
 
Mozart's father remarked that, “to judge by the Parisian symphonies he had seen, the 
French must like noisy symphonies."   
 
 

 
 
 


